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HabueBa MapXxoHa,
MarncTpaHtTka
CamapkaHAckoro rocy1apCTBEHHOr0 UHCTUTYTa MHOCTPaHHbIX S3bIKOB, Y36eknctaH

Kak cengetenbcteyeT Bukmneoms, «akgpacuc — 370 «U3N0XeHue, onucaHne» /.../ NponsseneHns
1n306pa3nTenbHOr0 UCKYCCTBA UMW apPXUTEKTYPbl B ANTEpPaATypHOM TekcTe [1]. OTOT BecbMa MHTEpPECHbIN
N COBCEM HEe3ae3XEHHbIi TEPMUH NO3BONSIeT 06HAPYXUTb HOBblIE PakypChbl aHann3a TekcTa, Ha3BaHHOro
B 3arnaBum ctatbu pomaHa [x. Xennepa «Boobpasn cebe kapTuHy». BykBanbHbli W, KOHEYHO,
HeobpaboTaHHbIN, HEXYA0XECTBEHHbIA NEPeBOA 3TOr0 3arnasust — ckopee, «/3obpasn aTo» (caMo Cnoso
«this’ - «3T0» - 04eHb 0O6BEMHO 34€Cb MO 3aN0XEHHBIM B HEM CMbiCcnax). B HakonmBweics cO BpEMEHM
Bbixogoa pomaHa B 1988 r. (pyc. nepeson C. UnbuHa, nybnukaums B «UJT», Ne 2, 1998 r.) KpuTuyeckom
nuTtepatype ecTb Jaxe cneumanbHag ctaTtbs B. . Nogxupaesonn «SdekT akgpacuca B pomaHe [1X.
Xennepa «Boobpaau cebe kapTuHy» [2]. B HanpaBneHun aHanMTuyeckor paspaboTkyn Ha3BaHHON TeMbI
MarnmcTepckom gaucceprtaumm 3skdpacuc nomoraeT MNOHUMaHWIO xpoHoTtona  [3], obpasza BpemeHu
M rpoCTpaHCTBa, BCerna yCnoBHOro 1 HUKOrAa He MAEHTUYHOMO peasibHbiM BPEMEHU N MPOCTPAHCTBY.

BoT umtara n3 camoro Havana pomaHa: «PembpaHar, nsobpaxas ApuUCTOTENs, pasMbilL/ISIOWErO
(xkypcus Mot — M. H.) Han 6iocToM ToMepa, cam pasmeiwnsn o 6iocTe Tomepa, CTOSBWEM CNneBa OT HEro
Ha KpacHOW ckatepke, HakpbIiBWEN KBAOpPaTHbIA CTON, U ragan, MHOro NN OeHer CMOXEeT MPUHEeCTn emy
aTOT 610CT Ha Nyb6AMYHOW pacnpoljaxe ero UMywecTsa, KoTopas, pa3Mmbiw/is/a OH, PaHO WAW MO3OHO
cTaHeT 6onee nnn meHee HensbeXHOM.

ApucToTenb Mor Bbl ckasaTb €My, YTO AeHer OH NpuHeceT HeMHoro. BrocT Momepa 6bin nMnTaumein»
[4]. — «Rembrandt painting Aristotle contemplating the bust of Homer was himself contemplating the bust
of Homer where it stood on the red cloth covering the square table in the left foreground and wondering
how much money it might fetch at the public auction of his belongings that he was already

contemplating was sooner or later going to be more or less inevitable.
Aristotle could have told him it would not fetch much. The bust of Homer was a copy [5, 14].

Mpwu BCEW CNOXHOCTW LN BOCMPUATUSA NepBoil opasbl BTOPOW rfiaBbl 04YeBMOHA sI3bIKOBasi Urpa,
onpefensawlowas BCHO  TOHaNbHOCTb poMaHa W  co3pjawolas roMop,  catupy,  UPOHMIO KaK
cMbicnoobpasylolwme KOHCTaHTbl TEKCTa, pacnpocTpaHsiowmnecs u Ha XxpoHoTton. [lpoucxoasiume
N3 COBCEM PasHbIX 3MOX W MeCT Ha3BaHHble nepcoHaxu (ToMep — nepeas TpeTb NEpPBOro ThiCAYENeTUs
00 H. 3., npumepHo VIII B., Apuctotens — IV B. oo H. 3. u PembpaHnarT, xuswuii B EBpone, B MonnaHoun,
B 17 B.) Kak Obl BMAAT, CAbIWAT U, FNaBHOe, NMOHMMAIOT Opyr gpyra. M36biTouHoe, Ha MepBblii B3rnsg,
MOBTOPSIOWEECS CNOBO «Pa3MbIWNAOWNIA», «pa3MbIWNS» NPONOHTMPYIOT n3obpaxaemoe Bpems, ybrpas
rpaHuubl Mexay Bekamu U co3haBasi Hekyl HenpepbiBHOCTb. [Tnaron «to contemplate» nepesoamtcs
TakXe «nLe3peTb», «Co3epuatb», «00OyMblBaTb», «MMETb B BMAy». Tak YTO HA MPONIOHTMPOBAHHOCTb
W HecnewHocTb paboTaeT, Kak BMAOWM, W CUHOHMMKSA. BpobaBok nepcoHaxm kak Obl 0XuBawT
N «B3aMMOOENCTBYIOT»: «[lepeBoAs B3r/is4 C TYCKNOW MasHW, MNOKPbIBaBWERd NanuTpy ronnaHaua,
Ha BuOpupylowmMe TOHa CTOSIBWEA Ha CcTone cratyu, ApucToTenb cnedus 3a 4YynoM npeobpaxeHus.
Hobasne yronbHoO-6yporo K ee KpemoBbiM TOHaMm, PembpaHir gaposasn ApMCTOTENO UNMIO3NKO MNOTH
B HEXWBOM W3BasiHWM 4YENOBEKA, KOTOPbLIA, Ka3anoCb, HanuBancs TennoM O6ECCMEPTHOW XWU3HW NofA
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nanoHblo punocogpa. PembpaHat ogen Tomepa HECKONbKMMY MPOCTHIMA Ma3kaMu - WKUPOKUE 1 NIOCKME,
OHW CO3[anu Ha ero 04esHUN TEMHOBATbIE CKNaaKW.

LOns ApuctoTens octaBasioch 3arafkov, kak MOXeT 4enoBek CTo/b 6ecTtanaHHbli obnagate Takum
reHnem» [4]. — «Between the lusterless daubs on the Dutchman’s palette and the vibrant tones on the
statue on the table, Aristotle witnessed a miracle of transformation. Adding charcoal browns to his cream
colors, Rembrandt bestowed for Aristotle an illusion of flesh on an inanimate figure of a human who
seemed to grow warm with immortal life beneath Aristotle’s hand. Rembrandt clothed Homer with simple
brushstrokes that were broad and flat and put folds in his garment with darker browns.

It was mystifying to Aristotle that a person so untalented commanded such genius» [5, 45].

PeM6paHm OCTaBW/N1 MHOXECTBO aBTOMOPTPETOB, HO AManora ¢ HUMN 'y ApI/ICTOTeJ'Iﬂ He BO3HUKaeT,
NOTOMY 4YTO KAPTUHbI HE OKa3blBAlOTCA PAOOM N NEPCOHaXun He B COCTOAHNN KaK 6bl «BUOETb» opyr gpyra.

N nanee: nepen aykumoHoM, roe kapTuHa PembpaHata 6bina, HakoHeu, npopaHa, «ApucToTenb»
«BWCEN B OJHOM 3ane C Kyyei apyrux PembpaHaToB, 0T KOTOPbIX CKOPO ycTan. Kak oH ckyyan no BCrniecky
COJIHEYHOrO CBETA, MO SPKOMY

Kpaco4yHOMYy Masky, Mo ynblbamowmmcs nuuam, no XOPOLWEHbKUM XEHWMHaM C OPYrux KapTuH,
C KOTOpbIMX OH OT CRyyas k cnyyat nposoaun Bpemsi B opyrux mectax! OH otnan Obl egsa nu He Bce
3a PeHyapa u Nukacco.

Ero HaunHano TpscTn OT cTpaxa 3a COBCTBEHHYO MOLNMHHOCTb BCSKMIA pas, Koraa BO3HMKan BONPOC
06 aTtpmbyTtaumm koro-nnbo mn3 gpyrux PembpaHATOB €ro 3ana unv Korga Mx HasbiBanu nogaenbHbIMM»
[4].- «He hung in a room with a bunch of other somber Rembrandts, of which he quickly grew tired. How
he longed for a splash of sunlight for a touch of the gay color, smiling faces, pretty women present in other
paintings with which he had occasionally spent time in other places. He would pay almost anything for
a Renoir or a Picasso.

He found himself trembling in fear of his own authenticity each time the attribution of one of the other
Rembrandts in his room came into question or was said to be spurious» [5, 315]. Takum o6pasom,
ApuctoTenb kak Obl BbIXOANT 3a paMKu CBOEl XU3HM Ha KapTuHe PembpaHaTa, norpyxascb B nepunetum
nocnenywouwmx Bekos. I Tak «OoXxmBaeT» [0 NereHgapHon npojaxu kaptuHbl 3a 2 250 000 monnapos
B 1972 r. CTouT 3aMeTuTb, YTO BOMPOC OEHer, Bcerna OcTpo cTosiBwuiA nepen PembpaHOTOM npu ero
XWN3HU, Kak Bbl ocTaeTcs B namMaTn ApMCTOTENS HABCEraa, v 970 TOXe OJHA U3 NHTEePECHENWNX KOHCTaHT
B 06pasHoii cucteme pomaHa.
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