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Llenbio maHHOW cTaTbu SBNSIETCHA NIMHIBOKOMHUTMBHAS WM NIMHIBOCTUAUCTMYECKAS XapakKTepucTuka
KoHLenTa «ucnopyeHHocTb» B noeectu [eHpu Ixenmca «What Maisie Knew», a TakXe BbiSiBNeHUe
CPEeACTB penpeseHTauumn JaHHOro KoHuenTa.

MpeomeToM 0cO60ro BHMMaHWS B MPOU3BEAEHUSIX aMepukaHckoro nucatens [eHpu Lxeimca
0Ka3blBAlOTCS PasnnyHble coumanbHble 1 Ncuxonornyeckme siBneHus [9]; ooHako, 0CobeHHO XxapakTepHbIM
ABNSIETCS He NpocToe POoKycupoBaHWe Ha OAHON Teme mnan npobneme B npenenax OOHOW paboThl,
HO nNepenneTeHne BCeX UHTEePEeCYIoWmX aBTopa TEM B KaX,A0OM U3 ero Npou3BeaeHun.

OnHol M3 Takux Tem cTan KOHUENT «UCMOPYEHHOCTb», KOTOPbIA npenctasnsiet coboit coyetaHune
obweHaumoHanbHbIX LEHHOCTHbIX CMbICNIOB, HampuMep, «aMopanbHOCTb», «HapyWeHWe PEeUrMo3HbiX
3anoeefei», «Henogobatowee NoBeAeHUE», «U3NULWHAS BONbHOCTb», «MOPOK», «HEraTUBHOE BNUSIHWE»,
C VHOMBMOYyaNbHO-aBTOPCKMMM  CMbICNOBbIMA  KOMMOHEHTaMU:  «CTapoCTb», «TEMHOE Hayano»,
«[JEMOHMNYECKAs CYWHOCTb>», «yPOACTBO», «BblCWasi CTENEHb yxaca» [1].

CobbiTnsa pomaHa «What Maisie Knew» HaumHaloTCs ¢ pa3Bofa poauTeneii rnaBHoin reponHn Maiian,
pe3ynbTaTtoM KOTOPOro CTAHOBMTCS OOrOBOP O pa3feneHvun oneku Han pebeHKoM mexnay cynpyramu.
CornacHo aTOMy [OroBopy JAeBOYKa [O/SXHA NPOBOAUTb MO MOAroga C KaxAabiM K3 poauTenei
nooyepenHo. OgHako aBTOp C CaMOro Havana CTaBuMT uyuTaTenss B M3BECTHOCTb, YTO MNaBHOW LENbIo
Takoro pacnpegpeneHusi oba3aHHOCTEN SBNSETCA XenaHuwe Cynpyros ysi3BMTb Opyr npyra, OOBMHMB
B HECOCTOATENbHOCTW KaK poauTenss W B HeOOCTAaTOYHOM BHMMaHUM K [OEBOYKe, a Takxe
CKOMMpOMeTUpoBaThb 1 obecyecTuTb Opyr Apyra B rnasax pebeHka n nocpeacTBoM Hero. Takum obpasom,
wectuneTHas Msi3n CTaHOBUTCS rNaBHbIM OPYXWEM B BOWMHE poauTene’ nNpoTws Opyr apyra, B cuny
IOHOrO BO3pacTa He Bcerga OCO3HaBasl WCTWMHHbIE MPUYMHBI U 3HAYEHMEe COBepllaeMblX MOCTYNKOB
“ NpPoM3HOCKMMbIX cnoB. Ho, kak nonckasbiBaeT yntaTento 3arnaeve nponsseneHus, Mainsm sHaet 6onblue,
YyeM npepnnonaratT B3POC/bIE W, XOTS el NoHanobunock BPEMS AN 0OCO3HAHUS CNOXMUBLIEACS CUTyauun
N UICTUHHOIO OTHOLWEHNS poauTenen K Hel, OHa NPUXOOMT K BEPHbIM, HO HEyTeWnTeNbHbIM BbIBOLAM.

B pomane «What Maisie Knew» rnaeHas repouHs Mai3u kak BOMnoweHne OeTCKON HEenpOYHOCTU
W 4YMCTOTbl CTAHOBUTCS CBOEOOpPa3HbIM «3epKasnioM», B KOTOPOM OTpaxaeTcsi «UCMOPYEHHOCTb»
OKpYy>XaroLlero B3pocyioro mmpa.

C onHO CTOPOHbI — M3bpaHHUKKM poauTenel, naxe GnarofeTenn KOTOpbiX, MO MHEHWUIO aBTopPa,
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SABNSAOTCS NpU3HaKaMmm UcrnopyeHHoCcTU. Tak, HanpuMep, BO BPeMS NepBOro NMYHOro 3Hakomctea Mainsu
Cc capom Knomom nocnemHwii cpaBHMBAETCS C reposiMm noboBHbIX MCTOopuiA Muccuc Bukce: ...distressed
beauties — ‘the perfect gentleman and strikingly handsome [3]. B nanbHeiwemM aBTop He pa3 obpawaet
BHMMaHWe 4nTaTens Ha TO, YTO rNaBHOW Bbljalowencs 4YepTon capa Knoja sBNSeTCS €ro BHEWHAS
NpVBNEKaTeNbHOCTb M CEKCyanbHOCTb, KOTOpas npuobpeTaeT HeraTMBHbIE OLEHOYHbIE XapakTepUCTUKN
B COYETaHUU C, HanpruMep, camoxapakTepucTUKon repos: the most unappreciated of ... family men [3].
Takmm ob6pasom, aBTOp ykasbiBaeT, 4TO Kpacota capa Knopa sBnsetca ckopee cobnasHoMm, 4em
npeaMeToM NPOCTOro BOCXUIEHUS [4].

C mpyroit CTOpOHbl — poauTenu, kotopble coenanu pebeHka opyavem COOBCTBEHHOW MecTu Opyr
Ipyry 3a HeypaudHblii 6pak. ABTOp He ocTaBnsieT Mecta A/1s paccyXAeHUs 0 NPUPoLe caMux poamTenei
U 0 MpuUYMHax UX MOBEOEHMS, B CaMOM Havane nNpOU3BEAEHWNS HaOenas 3TUX repoeB ClelylowunMm
xapakTepucTtukamu: ...neither parent figured in the least as a happy example to youth and innocence [3].
C caMbix nepBbIX CTPOK aBTop obpawaeT BHUMAHWE Ha TO, YTO B rnasax poauTenei OeBoyka siBnseTcs
WHCTPYMEHTOM UNUN OpyXWeM B BOVHE NPOTUB Opyr gpyra: ...the only link binding her to either parent was
this lamentable fact of her being a ready vessel for bitterness, a deep little porcelain cup in which biting
acids could b e mixed [3]. ABTOp HEOOHOKPATHO MOLYEPKMBAET 3Ty WUAE MCMONb30BaHMsA pebeHka
Bpaxayrowmmmn poautenamm B csoux uensx: The evil they had the gift of thinking or pretending to think
of each other they poured into her little gravely-gazing soul as into a boundless receptacle, and each
of them had doubles the best conscience in the world as to the duty of teaching her the stern truth that
should be her safeguard against the other [3] . CpoKyCUPOBaAHHOCTb POAUTENEN HA B3aMMHbIX yNpeKax
N ockopbneHusix nooyepkmBaeTcs TakXe TeM akToM, 4yTo B OONbWWHCTBE cnyyaeB ponb Maiian
B 0OWweHnn eé poauTenelt ONUCbIBAETCS Yepel3 CpaBHEHME LOEBOYKM C HeOLyWeBNEeHHbIM npeamMeTom [6]:
...she had been a centre of hatred and a messenger of insult; she was the little shuttlecock they could
fiercly keep flying between them [3]. NMpeHebpexeHne poamTeneit CTaHOBUTCS HACTONIbKO SIBHbIM, YTO €ro
3amevaeT pebeHok: Mamma doesn’t care for me... Not really [3] — yBepeHo, HO, 4To Bonee cTpalHo,
cnokoliHo 3asBnsieT Mainan. OHa NoHUMaeT, oHa 3HaeT, OHa CMepUNach.

OnHako 6onbliee BHUMaAHWE aBTOP yOeNsieT He TONbKO U He CTONbKO camoMy npebbiBaHuio Maiian
B 0OwWecCTBe Noaei, Norpaswmx B BEYHbIX U3MEHAX, XU U cKaHaanax, Ho BAUSHWUIO NOLOOHbIX OTHOWEHNIA
Ha pebeHka kKak Ha TONMbKO (DOPMUPYIOWYIOCS NNYHOCTb. [0 MHEHMIO aBTopa, NoJoOHOEe OKpyXeHue
MOXEeT OKasblBaTb WCKMOYMTENbHO HEeratuBHoe BnAusiHie Ha pebeHka u, 6onee TOro, NPUYNHATL €My
ctpapaHms [5],[2]. TeHpwn OXxeMc He pa3 obpalaeTcsl K pas3fiMyHblM CpaBHEHMAM, CTapasicb NOAYEPKHYTb
BECb yXXac nepexuBaHnii pebeHka: OH CpaBHMBAET MOMEHT pacnaga cembu ¢ rpobHuuen getctea Mainau:
...and the word were an epitaph for the tomb of Maisie's childhood [3]; OH HasblBaeT XW3Hb, NOOENEHHYIO
Mexnay OByMs «ceMbaMu» nNbiTKOW: Nothing could have been more touching a t firstthan her failure
to suspectthe ordeal that awaited her little unspotted soul[3]. Camy Maiisan aBTOp MeTadyopuUyeckm
onucbiBaeT kak HapabaHwumka, okasaBwerocsi B camoli rywe cxsatku: Only a drummer-boy in a ballad
or a story could have been so in the thick of the fight [3].

KpacHon HUTbIO Yepes BCe Npom3BedeHne NpoxoanT 3arnasve nponsseneHne «4to sHana Manaum».
Cam aBToOp 1 repon He pas 3aJaloTCsl BOMPOCOM O CTEMEHU OCBEAOMIEHHOCTU U MOHMMAHNS OEBOYKM [8],
Jaxe B CaMOM KOHLe Npou3BeneHns ONs ryBepHaHTku muccuc Bukc a1o octaetcs 3aragkoit: She still had
room for wonder at what Maisie knew [3].

Mo MHeHwuio Mat Purenato [7], rnaBHas repouHs XuUBET B MPOCTPAHCTBE MEX Iy TeM, YTO CKal3aHo,
N TeM, 4yTo umenocb Beuay: Maisie, a child of great spirit, exists in the gap between what is said and whatl
is meant [3]. OHa cywecTByeT B MUPE «B3POCAbIX WYTOK» ( ‘grown-up’ jokes [3]) n vrp, DO KOTOPbIX ewweé
He gopocna (games she wasn't yet big enough to play[3]), n 6onee Toro okasblBaeTCcs BTSHYTa B HUX. DTK
Urpbl CONpPoBOXJdaeT YyBCTBO CTbloa (a regular wicked shame[3]) n cekpeTHOCTb (seeds of secrecy[3]),



XenaHue CKpbiTb UCTUHHYIO CYWHOCTb Beweln: Everything had something behind it: life was like a long long
corridor with rows of closed doors. She had learned that at these doors it was wise not knock — this
seemed to produce from within such sounds of derision[3]. N 4em 6onbwe Meian 3Hana, Buoena
n noHumana (She saw more and more; she saw too much [3]), Tem 6onblie OHa yTBEPXAanacb B MbICIu,
YTO MONYaTb, HMYEro He 3aMeyaTb W He 3ajaBaTb BOMPOCOB — EOMHCTBEHHbI CNOCOO BbIXMBATb
B nopgobHoM obuwecTse: ...she had grown up among things as to which her foremost knowledge was that
she was never to ask about them [3]. OHa Hayumnacb CKpbiBaTb TO, YTO 3HAET.

MonBoas MTor BbillecKka3aHHOMY, CTOUT OTMETUTb, 4To [TeHpu [XxenMc B CBOEM Npomn3sedeHnmn «4T1o
3Hana Mansn» He oTCcTynaeT OT YHMBEPCANbHOINO M HAUMOHANbHO-KYNbTYPHOrO MOHWMaHWS KoHuenTa
«MCnopyYeHHocTb» (06 aToM Bonee noapobHo cM.: OemkuHa HO.A «KoHUenT ,MCropyYeHHOCTb” B NMOBECTYU
NeHpyn [HOxenmca ,llosopoT BuHTA“» [1]), HO pacwupsetr W [OononHaeT ero. B aHanuampyemom
npou3BeneHnn aBTop NOoApOob6HO OcCTaHaBnMBaeTCs Ha MOCNEACTBUSIX, OT KOTOPbIX cTpagaeT pebeHok
B OKPYXEHWUM «UCMOPYEHHbIX» B3POCAbIX. Tak, MOCPEACTBOM MeTadop W CpaBHEHMIA CTpajaHus,
NMPVUYMHSIEMbIE @aKTOM MOPYM, BbIBOOSTCA HA HOBbIA, 3HAYMTENbHO O0Nee BbICOKUA YPOBEHb OCO3HAHUS.
Tak, akueHT OenaeTcs Ha TOM, 4TO NOAOOHOE BEWHOE OTHOWEHWE He MNPUEMNEMO MO OTHOLWEHMIO
K XWBOMY 4YenoBeky, a TeM 6onee k pebeHky. ABTOp MCMONb3yeT B NMOBECTBOBaHUM 0coboe coyeTaHue
«B3POCNOro» $3blka, CMOXHbIX KOHCTPYKUWA W W3bICKAHHbIX BbIPaXEHUA C «OeTCKUM», MNPOCTbIM
N HENoOCPEeACTBEHHbIM MUPOOLWYLWEHMEM, TEM CaMbiM yKkasblBas Ha TOT pakT, YTO rnaBHas repouHS
HaXoOMTCH Ha NyTu nepexoga OT «AeTCKOCTU» K «B3POCNOCTU» Yepe3 UCMOPYEHHOCTb U, YTO pe3ynbTtaT
3TOro nepexoga 3aBMCUT LENMKOM OT OKpyXawuwmx B3pocnbiXx. Bcé npounsseneHne CKOHUEHTPUMPOBaHO
Ha 9TOM Mepexone 1 Ha ero pesynbTarte: AeBOYKA YUMTCS CKPbIBATb, YUNTCS UrpaTb BO «B3POCNbIE» UIPbl,
IenaeT NepBblii War No HanpaBfEHUIO K TOMY «UCMOPYEHHOMY>» 0BOWECTBY, OT KOTOPOro NocTpagana cama.
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THE CONCEPT «CORRUPTION» IN THE NOVELLA «WHAT MAISIE KNEW» BY HENRY JAMES

The article deals with the analysis of the concept «corruption» in the novella «What Maisie Knew»
by Henry James in the author’s interpretation. The stylistic devices revealing the concept are listed anad
contemplated upon.
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